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NMeHHO Tak 00BACHICTCS U3BECTHBIN TEPMUH peep-show. Yale Bcero «mur-
Ioy» 0003Ha4YaeT JBEPHOH INIA30K, IIEb, 3aMOYHYIO0 CKBaXKHMHY, KOTOpasi OTKpPbIBa-
eTCsl, KoTJa 3puTellb OpocaeT MOHETY. B miens MOXHO TIOACMOTPETh CIICHKH, B OOJIb-
IIMHCTBE CBOEM MTUKAHTHOTO APOTHUYECKOTO XapaKTepa.

VYBepeH, YTO CKPBITHI APOTH3M, TOMJICHHE ByallepucTa OIpeiesieT 0co0yo
JETMKAaTHOCTh OOIIEHMs 3pHUTENsl ¢ HOBOHM cepueil xynokHnka AHTOHa KysHeroBa
«Harypanbnas uctopusi». Cepusi u3 14 kapTHUH MOKA3bIBAET CLICHKU B UHTEPbEPaX CO-
BETCKUX XpYIIeBOK. KOMHATBhI CIIOBHO OCTaBIEHBI MPEKHUMHU X03seBamMH. CompaHbl
4acTo 000H, OTIIECITYIITUBACTCS KPAacKa, BEIIH CIIBUHYTHI Xa0THIHO. HoBoromHss enka
C 3QXOKEHHOM THUPISHAON JIeXkUT Ha moiy. JltocTpsl ynanu Ha napkeT. CTapuHHbIE
YEeMOJIaHbl BBICTPAUBAIOT MUPaMUIbl. TpodeliHble roloBbI Uydell OJIeHeH Win JIocel
CTPaHHO HETUIAIOTCS 3a Pa3HbIe MPEIMETHl HApyIIEHHOTO YIOTa COBETCKON OTTEIIeIH.

OnHAaKO XW3Hb B 3TUX KOMHATAaX MaJorabapUTHBIX KBAPTHP MPOJOIKACTCS.
OObIBaTe M pa3HBIX BO3PACTOB HAIIOMUHAIOT TE€POEB COBETCKUX MH(MOPMAIMOHHBIX
CTEHJIOB O MpaBIJIaX MOBEACHUS B TOCTUHIYHOM KoMITIiekce. OHM HapOIuTO 00€37H-
YCHBI, JINIICHBI HHIUBUYaTbHOCTH, TpadapeTHbI. J[eBOYKN B HENIMKE MOTATUBAIOT-
Csl Ha KPOBATSIX MJIM UTPAIOT ¢ cobaukoi. Hemouozas napa cTouT Bo3iie THraHTCKOTO
yeMmonaHa U OyATO NMPHUIICHUBAETCS K IMOKYTIKE allapTaMeHToB. J[pyras mapa BaibCH-
pyer rae-To B 1BepHOM mnpoeme. [Toxoxkuii Ha KilepKa, COBPEMEHHOTO AKaKusl AKaKH-
€BHYA, JILICOBATBIN JIsIIs1 B KOCTIOME CaM03a0BEHHO MPUJIBHYIT K 3aMOYHON CKBOKUHE.

VY Hero cBoe MUI-1I0Y.



B ka0l KapTHHE SMOIMIO CO3JaeT KaKOH-TO XapMCOBCKO-KaOaKOBCKH a0-
cyp. bananpHas KapTHHKA MOCTOSHHO JUCKPEAUTHPYETCS MIPUCYTCTBUEM B HEH ajio-
THUYHBIX, (DaHTACTHYECKHUX 31eMeHTOB. Han yOopmuieii, 9T0 BO3HT TPAMKOH OKOJIO
Orocta JIeHHHA Ha CTPEMSIHKE, TOYEMY-TO CBeTUTCS HUMO («IHTEephep ¢ HEM3BECTHOM
CBATOI»). bocoHOTras JkeHIIMHA B XajlaTe CTOMT Ha CTyJe Iepe] THTaHTCKOW TpyHoi
KHPIHYei, HEBECTh KaK B3SABIINXCSA B TECHOM KOMHATe 0J109HOTO goMa. CXomsmuecs
B JIMArOHAJILHOM MEPCIICKTHBE CTCHBI HA HECKOIbKUX KapTHHaX («Caput mortuumy)
0OKJICeHBI THTAHTCKAMH (POTOOO0SME ¢ POMAaHTUIECKIMH FUTH MTEPEABIKHIYECKUMHU
meii3a)kaMu: JTOJIBI, PeKH, TOPEI, Yallh ¥ AyOpaBhl... DTH 000M HE PACIIHPSIOT IPO-
CTPaAHCTBO, HO JICNAIOT €ro NpU3payHbIM, (paHTaCMarOpUYHBIM.

TyT-TO MBI HaIIyTIBIBAEM CKPBITYIO NPYXHHY THITHOTHYECKH TOMHTEIBHO-
0, Jake IPOTUIECKOTO HACTaKACHUS OT co3epuaHus oOpa3oB AHToHa KysHemosa.
Mu3aHCIeHbI B MAJIOTa0aPUTHBIX XPYIICBKAX MPEICTABIAIOT HAM PYHHBI MEUTaHHUN
MaJICHBKHX JIFOfIel OOJNIBIION CTpaHbl, KOTOpas K 3THM JonsaM OesydacTHa. Pomnas
MIPUPOAA, €NIKa B OTOHbKAaX, OXOTHHYBH Tpo(der, TAaHTO W YeMONaHHOE HACTPOCHHE,
cO0JIa3H MyTELIeCTBOBAaTh, — BCE 3TO TOHATHBIE W MPOCTOMYIIHbIC YasHUS JIIOICH,
KKIYIIUX CBOOOIBI B HECBOOOMHON KimaycTpodoOHO# crpane. [logmisasBare 3a
STHUMH HEYKITIOKUMH PYHHAMH T'pe3 HEIOBKO. M Bce jke IPUATHO.

ComnpH4acTHOCTB, )KUBOE y4acTHe POXKAAIOTCS Oyaroapsi KadecTBY CaMOM KH-
Bonucu. B JIoHnoHCKO#M HallMOHABHOM rajepee B 3aie Maibix rojutananes X VII Beka
CTOUT BOJIIEOHBIA SMMYCK. DTO MHI-IIOY TOUTaHACKoro mactepa Camysns BaH
Xoorcrparena «HTeprepsl royutanackoro gomay» (1655-1660). Baytpu kopoOouku
MEePCIIEKTUBHBIE MMPOEKINN KOMHAT TOJUIAHACKOTO JI0Ma B ONTHYECKOM MCKa)KCHHH.
N3obpakeHne codupaercsi, €CIi 3pUTeh IPWIHHET K OHOMY U3 IBYX CTEKIISTHHBIX
IJ1a3KOB, PACHOIOKEHHBIX 110 TOpIaM SIKKa. Toraa mosy4aercst CTepeoCKOMMYeCKIM
adpdekr. CobcTBeHHO, MonyueHHe 3 deKTa TaKTHIBHOW WILIFO3UU VIS I1a3, MyTe-
IISCTBYIOIINX IO OCBEIIEHHBIM COJHIIEM WHTEephepaM, ObIIO HOY-Xay TOJUIAHIICKOH
YKMBOIIMCH 3110X1 Oapokko. DeHoMeHanbHas pa3pabdoTKa MepCIeKTUBHBIX, IPOCTPaH-
CTBEHHBIX PEIIETOK W KOPHIOPOB, JOMOTHEHHAS (IIUTPAHHON TEXHUKOH >KHUBOIIH-
CH, CBETOBHIMH, IIBETOBHIMH HIOAHCAMH, TapaHTHPOBAJIa BOCXHIICHHUE OT Y4acTHS
B TMPOILECCYATBHOCTH IMOCTCIICHHOTO JBIKCHHS BHYTpPb IPArOICHHBIX aH(UIAI.
MOKHO CcKa3arh, uTo 3G ¢EKT peep-show romiaHackoi HHTEPbEPHOH KUBOIUCH OBLT
MIPEBOCXUIICHIEM KHHEMATOTPaQUIeCKOr0 MOHTaXa.

HmenHO ¢ mogoOHBIME KOJJaMu TOHKO paboraeT AHTOH Ky3nenoB. OH no6uBa-

€TCsI eTMHCTBA KOJIOPUTA OXPUCTHIX TOHOB, Yel OJIarOpOAHBIN CTPOi HAIIOMHHAET EMY

u HaM TeM6p 3BYKa BHOJIOHYCIIN. OH CcO03/a€eT CETh CIOXKHBIX NEPCIICKTUBHBIX KOPH-
JOpPOB, KOTOPBIC CTAHOBATCA IUICHUTEITbHON J'IOByIHKOfI JJIs T71a34. Xy,Z[O)KHI/IK 1 mapo-
AUPYCT IOBCIMPHBIC KAYCCTBA JKHBOITHCHOM Cy6CTaHI_[I/II/I CTapOfI IIKOJIbI, 1 CaM BJIIO-
onseTcs B HUX. BmroOmsier u Hac, 3pPITeJ'IeI>i, 3aCTaBJidsd COCTpaaaThb «HaTypam,Hoﬁ

HUCTOPUN OBITOBAaHUS OTTCIEIbHBIX MAHEJIEK.

CEPIrE#l XAUATYPOB



A
SHOW
INVOLVING
SECRET
WATCHING

By
SERGEY
KHATCHATUROV

The title is a definition of peep show. A peep-show commonly means that there is a
door viewer, a viewing slot, or a keyhole that opens after someone drops a coin into
the money box. Various scenes can be demonstrated through the slot; more often than
not, they are racy, erotic images.

I am sure that this furtive eroticism, this tantalizing temptation of a voyeur
instill a distinctively tactful manner of the audience’s interactions with “Natural His-
tory”, a new series by Anton Kuznetsov. The series consists of 14 paintings depicting
interior scenes of khrushchyovkas, low-cost Soviet apartment buildings. The rooms
look as if abandoned by their former owners. Wallpapers are often torn down, paint
is peeling off, furniture and personal belongings are in disarray. A New Year tree with
a glowing light chain is toppled over on the floor. Ceiling lights are also down there.
Ancient travel bags pile up into pyramids. Stuffed deer and moose heads, past tro-
phies, get weirdly tangled up with other elements in this disrupted homely environ-
ment of the Khrushchev Thaw.

Yet, life goes on in these small rooms of commieblocks. Their inhabitants
come in all ages and appear reminiscent of characters in Soviet information dis-
plays with hotel rules. The author has purposefully stripped of any identity, individ-
uality, or originality. Girls in lingerie are stretching on a bed or playing with a dog.
An elderly pair is standing beside a humongous travel bag and seem to be in the
market for an apartment. Through a door frame, another pair is seen, waltzing.
Looking like a clerk—modern-day Akaky Akakievich from a short story by Gogol—a

scarcely-haired man in a suit is completely absorbed by peeping through a keyhole.
He has a peep show of his own.

The emotion in each painting is rooted in absurdity of a certain Kharms-and-Ka-
bakov flavor. A perfectly ordinary scene is always undermined by flaws in logic and
surreal elements. A woman-cleaner is pushing and pulling a floor cloth near a Lenin
bust and, for some reason, has a halo over her head (4n Indoor Scene with an Un-
known Saint). A barefooted woman in a robe is standing on a chair in front of a huge
pile of bricks that, inexplicably, happen to be inside that tiny room. Walls in a group of
paintings (Caput Mortuum), converging in a one-point perspective, are covered with
large-scale photo wallpapers showing landscapes attributable to the Romanticism or
The Itinerants: valleys, rivers, mountains, thick woods and forests... The wallpapers
do not make the space deeper, but illusory and phantasmal.

Here, hidden lie the driving mechanics of the hypnotically tantalizing, even
erotic pleasure in contemplating Anton Kuznetsov’s images. The mise-en-scénes of
tiny Soviet apartments reveal ruined dreams of small people living in a big coun-
try, which is indifferent to them. Familiar nature, a lighted New Year tree, hunting
trophies, tango, and the travel bug—all are images of unsophisticated and relatable
aspirations of people, who are longing for freedom in an unfree, claustrophobic coun-
try. Secretly peeping at these clumsy ruins feels awkward. And yet, it feels good too.

Empathy and live engagement emerge from the intrinsic nature of this painting
format itself. The National Gallery in London has a magical box on display in the
lesser Dutchmen section. It is a peep show, A Peepshow with Views of the Interior of a
Dutch House by Samuel van Hoogstraten (1655—1660). Inside the box, one sees dis-
torted geometric projections of rooms in a Dutch house. The image straightens when
looked at though one of two peepholes on the side faces of the box. This produces a
stereoscopic effect. Creating such tangible optical illusions to allow the eye traverse
sunny Dutch interiors was, in fact, a know-how of the Dutch school in the Baroque
period. Incredibly advanced perspective or spatial grids and corridors—together with
surgical precision in painting, and subtle lighting and color solutions—unfailingly
provided for genuine awe from gradual immersion into the precious successions of
rooms. Arguably, the effects used in the Dutch peep-show interiors were a predecessor
to film editing.

Anton Kuznetsov masterfully uses this language. The artist achieves palette
coherence of ochre hues, which have a dignified stature. A stature that brings to his

and our minds the tone quality of a cello. He creates a complex mesh of corridors



in perspective that draw the eye in, like an inescapable snare. The artist both mocks
the precision of old schools of painting and falls in love with that same precision.
He makes us fall in love too by making us sympathetic to the “natural history” of
ordinary life in apartment blocks of the Thaw period.
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Conclave cum tropaeis (Komnama ¢ mpogesmu)
2017

XoJct, Macio

50%60 cm

Conclave cum tropaeis (A Trophy Room)
2017

Oil on canvas

50%60 cm

Internum cum sancta ignota (Mnmepbvep ¢ neusgecmmuoii camoi)
2017

XoJct, Macio

36x55 cm

Internum cum sancta ignota (An Interior with an Unknown Saint)
2017

Oil on canvas

36x55 cm



Caput mortuum (Kanym Mopmym)
2017

XoJct, Macio

40%50 cm

Caput mortuum
2017

Oil on canvas
40%50 cm

Fuga (Beecmeo)
2017

XoJct, Macio
53,5%x71 cm

Fuga (Escape)
2017

Oil on canvas
53.5%71 cm



Strepitus sonique (LLlopoxu u 36yxu)
2017

XoJct, Macio

60x77 cm

Strepitus sonique (Rustles and Sounds)
2017

Oil on canvas

60x77 cm



Hortus (Cao)
2017

XoJct, Macio
60%x72 cm

Hortus (A Garden)
2017

Oil on canvas
60%x72 cm



Litus (Bepee mops)
2017

XoJct, Macio
70,5%59 cm

Litus (Shoreline)
2017

Oil on canvas
70.5%59 cm



Via magna (Borvwias dopoea)
2017

XoJct, Macio

50x40 cm

Via magna (The Big Road)
2017

Oil on canvas

50x40 cm



In Brasilia Sol lucet (Connye céemum ¢ bpazunuu)
2017

XoJct, Macio

50x60 cm

In Brasilia Sol lucet (The Sun is Shining in Brasil)
2017

Oil on canvas

50x60 cm



Spiritus vigilat ([{yx 600pcmeyem)
2017

XoJct, Macio

60%x50 cm

Spiritus vigilat (The Spirit Wakes)
2017

Oil on canvas

60%x50 cm



Ver trans fenestram meam (Becna 3a moum oxnom)
2017

XoJct, Macio

70%61 cm

Ver trans fenestram meam (Spring in My Window)
2017

Oil on canvas

70%61 cm



Terminus muri veteris (Koney cmapoii cmenwi)
2017

XoJct, Macio

60x74 cm

Terminus muri veteris (The End of an Old Wall)
2017

Oil on canvas

60x74 cm
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