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«MIHCeKTUUMA» KaK 0COObIN
B3N Ha UCTOPUIO

B HblHeWHeM rogy UcnonHser-
C5 POBHO CTO NIeT C Ha4yana ofHOM
U3 [IBYX CAMbIX KDOBOMPOUTHBIX
B MCTOpPUMN BONH — [lepBoi mMu-
posoit (1914—1918). B Poccum
370 oblemnpoBoe MmoTpsceHue
A0 HejaBHero BPEMEHU ocBe-
Wwanoch Kak-To cnabo — He B No-
CNefHI0l0 0Yepesb MOTOMY, 4TO
B TO BPeMSA B Hallei cTpaHe cay-
YUNCA elle OAMH, MOXET bbiTb,
ewe 6onee CTpawWHbIA Konnanc
— [iBe peBoNoLun, Npuyem B Te-
YeHuWe OAHOTO TOJbKO 1917 rOAa.
OHW pauKanbHO U3MEHUNN XOf,
He TONbKO HaLWOHaNbHOM, HO
1 mupoBoi uctopuu. KopeHHas
cmeHa 06LecTBEHHOTo CTpos
B Poccuu kak-To 3aTmMuna npea-
wecTBylowme e cobbiTua, TeM
6onee 4To cTpaHa Hawa dakTn-

UeCKV BbllUNA U3 BOMHbI 33 FOA A0
ee peasbHOro OKOHYaHUA.

Bo3MoOXHO, MoO3TOMYy uMeeT
CMbIC/1 04€Hb KPATKO 06BACHNTD,
KTO, KOTA@ 1 C KEM BOEBaJI B 3TOM
3aTAHYBLWENCA HA NATb NeT Mu-
poBoit 6oiiHe, KaKOBOM, MO NpU-
3HaHWIO U CBUAETENLCTBY OYEHb
MHOTUX, cTana lepsas muposas
BO BCEMMUPHOM MacwTabe.

WTak, Ta BoMHA Havanacb Ha
pybexe utons u aerycrta 1914
roga B pe3ynbTaTe MHOTOYMC-
NIEHHbIX B3aWMHbIX YIbTUMATY-
moB cTpaH Esponbl. lMoBojom
K HUM W3HAYanbHO MOCAYKWUIO
ybuiicTBO HacnefHWKa aBCTPO-
BEHTepCKOro npecrona spuyrep-
yora ®paHua Pepaurarpa B Ca-
paeBo 28 IOHA 1914 roaa.

Co cTOpOHbI AHTaHTbI (Tak Ha-

3biBaemoro «CepzeyHoro corna-
CUs») B Heil NpUHUManu yyactme
Poccuitckaa umnepus, ®pan-
uus, bputaHckas umnepus, ux
coto3HMKamu sbicTynanu CLIA,
Benbrus, Cepbus, YepHoropus,
Wranusa, PymbiHua, [peuus,
AnoHckaa wumnepus, MaHama,
Ky6a, Kutaii, inbepus, Kutain,
Bpasunus, Ypyrsan n ApmeHus.
Co cTopoHbl YeTBepHOro cotsa
BOEHHble feiicTBMA Benn lepma-
HuA, ABcTpo-Benrpusa, Ocmax-
cKaa umnepusa n bonrapua.

o coBpemMeHHbIM AaHHbIM,
BOOPYXEHHbIe CUAbl  AHTaHTbI
UMenu nepesBec Haj BOEHHbIMMW
cunamun YetsepHoro coto3a. Pas-
BEPHYNOCh 1Ba OCHOBHbIX TeaTpa
BOEHHbIX eicTBM — B 3anaj-
Hoit EBpone (3anapHblii ppoHT)

1 B BoctouyHoit EBpone (BocTou-
Hblii POHT). Boun WK TakKe Ha
bankaHax, B CeBepHoi Utanuu,
Ha KaBka3e, Ha bnuxHem Boc-
TOKE U B KONOHNAX eBPOMeNnCcKMx
rocypapcts — B Adpuke n Kutae.
B 1914 ropy Bce y4acTHUKM Gbiu
TBEPAO HaMepeHbl 3aKOHYUTb
BOMHY B HECKONbKO MecsLeB
nyTem pelwnTenbHOro HacTynne-
HWA, N HUKTO HE 0XMWAAN, 4TO OHa
NPUMeT 3aTAKHOW XapaKTep.

B nctopuorpacduu Mepsoit mu-
pPOBOVi ee X0 NPUHATO AeNUTb Ha
nATb KamnaHuin (no uucny ner,
BTEYEHNe KOTOPbIX BEINCh BOEH-
Hble aencTBua). OfHAKO MOXHO
BbI€NUTb TP OCHOBHbIX 3Tana:
nepBbii — C 1914 N01916 roA,
BTOpPON — 1917-1, TPETUN — 1918
ron. Ha BTopom 3Tane B BOWHY
sctynunu CLWIA, a B Poccuinckon
MMnepun npowusolwna peBonto-
Uus, 4TO NpUBENO K gucbanarcy
cun - dhaKkTUYeCcKoMy BbiIxoay
Poccuun 13 ocmbICNEHHbIX BOEH-
HbIX AENCTBUN.

3aKoH4ymMnacb BOWHa B 1918
rogy nopaxeHvem YetBepHoro
coto3a, pacnagom ABcTpo-Ben-

repcKon MmMnepum W [OBONBLHO
YHU3UTENbHbIM ANs TepmaHun
Bepcanbckum mupom, 3anoxms-
W1M, Mo CyTW, OCHOBbI Ans BTo-
poii MMPOBOW, HayaBWeNhcs no
npowecTenn HemHorum 6onee
20 neT.

[ns eBponeiueB BOWHA 1914—
1918 rof0B CcTana NnepBoii, B KO-
TOPO HEOXMAAHHO ANA cammx
cebs OHM cTanu ucTpebnATL
cBOUX  GaMxanwux cocepent
C 0co6bIM pBEHMEM M B Macco-
BOM macwrtabe. MmeHHo Toraa
MOABUINCH TaKNe COBEPLUIEHHbIE
no TemM BpemeHaMm CpeAcTBa Mac-
coBoro ybuiicTea, Kak nynemer,
TaHK, a3ponnaH u, He B nNocnea-
HIOlO ouyepeab, OTpaBasolMNe
rasel. C nomouwbi 3TUX Bap-
BapCKUX CPeAcTB M crnoco6os
ymepusneHus cebe nogobHbIX
BOIWIOLWMMN CTOPOHamu 6binu
nory6neHsl MUNNMOHbI YenoBe-
YecKux wusHen. Ludpsl notepb
WOKMPYIOT: BCEr0 B BOEHHbIX
aencteuax lepsoii  MUpoOBOIA
66110 YOUTO OKONO 10 MUANUO-
HOB YENOBEK U ele NMPUMEpPHO
cTONbKO e norn6no ot 6ones-

Heil U paH nocne ee OKOHYaHWsA.
Bce 310 oKa3ano rpomaaHoe He-
raTuBHoe BAUAHME HA MCUXUKY
nojen, cTano onpepenaoLUM
B pasBUTUU KyibTypbl, Guno-
cOoCKON M NOAUTUYECKON MbICN
B MOC/NEBOEHHbIE FOfbl, 0COBEH-
Ho B EBpone.

NMiogam XX 1 Havyana XX| Beka
B 60/blWOI Mepe npucywmn pas-
HooOpasHble ¢tobum u onace-
HWA — oTKpbITOro (aropacdobus)
1 3amkHyToro (knayctpocdobus)
npoctpaHctea, orHs (nupodo-
61s), BO3AyWHbIX nonetos (as-
pocdobus). NHorga ux npecne-
AYIOT CTpaxu nepej WBOTHbIM
mupom B uenom (300tho6us)
UK Nepea oTaeNbHbIMW BUAAMMN
M Knaccamu XUBbIX Cyllects —
3mesmun (opuanodobus), nayka-
MU (apaxHodobus), HaceKoMbl-
mu (MHcekTohobmA). MNocnegHue
BbI3bIBAIOT CTPAx He TONbKO OT-
TaNKMBAIOLWMM BHEWHUM BUAOM
(ocobeHHO BnevaTAsOWMUM MpU
60NbWOM  YBENUYEHUN  U30-
6paxeHus), HO U CBOE MHOro-
UMCNEHHOCTbIO UM HABA3YMBOWM

arpeccnBHOCTbIO.



MpoekT «WHcekTUUMAY», nNpuU-
YPOUEHHbI K CTONETUI0 Haya-
na MepBoi MUPOBON BOWMHbI,
BK/IIOYAeT fABeHaauatb pabort
MOCKOBCKOTO  XYOXHMKa  AH-
ToHa Ky3HeuoBa M UMKn accam-
6nsxen B fyxe TpeHy-apTa, Ha-
nomuHawowmx T0 apTedakThbl,
KOTOpble 06HAPYKNBAIOTCA HA MO~
A5X ObINbIX CPAMEHUA, TO MUNU-
Tapuu — pa3Horo poaa CyBeHMpbI
M NamsATHble BelW, NpesMeTsb
KONNEKLUOHUPOBAHNUS, cBs-
3aHHble C NamATbl0 O BOWMHe
1914—1918 rogos. O6pasbl Hace-
KOMbIX — XYyKOB, 6aboyek, cTpe-
KO3, MyX, UX TIUYNHOK U TyCceHuUl,
BO3HWMKAOT B Kaxaon pabote
1 B KaXAO0M 3KCNOHaTe «/HCeKTU-
umnaa» He cnyyanHo. OHM nomora-
10T 06pa3HO BOCCO3AATH YYBCTBO
6€e30T4eTHOrO CTpaxa, CMelaH-
HOro ¢ 6pe3rnMBoCTbIO, KOTOpOE
0XBaTbIBA/O /II04el B Te BOEHHbIE
roabl. MHOrMM U3 HKUX HacTynne-
HUE MHOTOYMCNEHHbIX Opa 6es-
HaNOCTHbIX CYnocTaToB B Yeno-
Beybem 06/M4be HanomuHao
HalecTBME MEep3KUX HaceKo-
MbIX — BpeauTenei U napasnTos.

CnpaBuUTbLCA C TEMU U C APYru-
MW, No6enTb X MOKHO TONbKO
NPUMeEHAR MOLHble CcpeacTBa
MaccoBoro uctpebneHus. ITun
cnocobbl Bcerga ObinnM  Bap-
BAapCKW XKecToKuMu. U B cBA3M
¢ 6ypHbIM pasBuUTMEM CPeAcTB
MacCoBOT0 YHUYTOXEHNS NOABU-
NUCb NPOTUBOAAWUA W CNOCO6DI
3awuTbl. Tak B Havyane XX Beka
BO3HUK HOBbIA anoKanuntuye-
CKMU 06pa3 — HKMBOE CyLWecTBO
B npotusBorase. VIMeHHO 3T
«MaCcKnW CMepTW» HafleTbl Ha ro-
NOBbl NIOAEN U Aaxe XKUBOTHbIX
B KapTuHax AHToHa Ky3HeloBa.

Conpatbl MWYT U YHOCAT
c nons 605 nepeBepHyTbIE TylW-
KW MepTBbIX KNOMOB W XYKOB;
conpathl B hypaxKax u ckaTkax
WWHEeNei CTOAT B CTPOIO C BUH-
TOBKaMU «BO (PYHT» Noj naps-
WKWMKN HaA HUMM, KaK BOEHHble
asponnaHbl, cTpekosamu. A BoT
conaathl B COMPOBOXAEHWUN CO-
6aK B NpOTMBOrasax CTOAT OKOJIO
BOPOHKM, KUWalleid ryceHuua-
MU; Apyrve npeojoneBaloT 3a-
rpaXiileHns U3 Konkyei NpoBo-
JIOKMW, N0 KOTOPOW, KaK N0 HATAM

nayTuHbl, MON3aloT KPynHble na-
ykn. Conpatbl B YKPbITUM-WeENN
NpAYYTCA OT aTaKylolWmUxX nux ne-
cTpbix 6aboyek; a 3TU, B OKOnNe,
HabnofaoT ataky u rubenb Ha-
BO3HbIX (MU MaMCKNUX?) HKYKOB.
B coceaHem okone durypsl con-
AaT B KacKax TepswTca cpeau
TPYA MePTBbIX U NYCTbIX, OFPOM-
HbIX Pa3MepoB XUTUHOBbLIX NaH-
uMpei; BOT CONAATHI MapLInpyioT
B MapajHOM CTpOI0 nepejd KOH-
HbIMWM KOMaHAMpamu, a Mexay
MX Canor CHYIT KaKMe-TO XYKW.
B cepuu ectb n «ob6pasbl mup-
HO WU3HW» — CLLEHbI, MPONCXO-
AflMe BO BPEMS BOWHbI B Thinly.
Ha ofHOWM 13 KapTUH MeacecTpbl
B NPOTMBOrasax CKIOHUAUCH
Haj oOMepauMOHHbIM CTOJOM,
a BCe CTeHbl ONepaunoHHOi no-
KpbITbl  HOYHbIMM  6Gaboukamu
n 6paxHukamu. B papyroii pa-
60Te XEeHWWHbI B NPOTUBOrasax
KaTaloT AeTCKUe KOAACKW No ro-
POACKON ynnue, a noj ux Horamu
Ha MOCTOBOW — MpUCeBLINE NN
nornbwmne? — BCe Te e HOYHblEe
6a604Ku.

Bce xuBonucHble paboTbl CO3-
AaHbl C TOYHbIM 3HaHWEM aHaTo-

MWUM NIOAEM W KUBOTHBIX U ACHBIM
noHumaHuem Gopmbl  (AHTOH
Ky3HeuoB okoHuun CypuKoB-
CKUIA WHCTUTYT, 3aTem coBep-
weHcTBOBanNCA B IHCTUTYTe npo-
61emM COBPEMEHHOro MCKycCTBa
n B «CBOGOAHBIX MACTEPCKUX»
npu MMCW). OTmeTm ero opu-
TUHaNbHLIA NpUem: npaKTuye-
CKM BO BCex Bewax usobpame-
HWEe HEeCKONbKO Pa3mbITo, AaHO
6yaTo «He B hoKycex. B uBeTHOM
nsobpaxeHun nubo Kamabli
TOH CMelleH No cnekTpy, Anbo
oyepTaHue GuUrypol MMeeT He-
CKOJNbKO LiBETHbIX KOHTYPOB, KakK
npu cbemke B 3D, ecnu cmoTpeTh
6e3 cneunanbHbIX OYKOB. ITUMM
npuemamu XyAaoOXHWK, CNOBHO
NpoHUKasa B du3nonoruio Ha-
CEKOMbIX, WMUTUPYET «Heye-
NOBEYEeCKU» TUM WX 3peHus
1 CO3/,2eT CBOIO NO3MLMI0 OTCTPa-
HEHHOro BUAEHWUsA, CBOM MeTa-
B3rNA4, YTO NPUAAET €ro Npoms-
BeAeHunsM ocoboe 3ByyaHue.
Accambnsu, CONpoBOXAAID-
WMe MMBOMUCHbIE paboTbl AHTO-
Ha Ky3HewLoBa, TaKxe NoJHbl BO-
EeHHbIX anaw3uin 1 accouuayuin.

Ba6ouku ¥ CTpeKo3bl ynoao-
61eHbl BOEHHBIM TEPMaHCKUM
asponnaHam (Ha MX KpbINbAX
XapaKTepHble KenbTCKue Kpe-
CTbl), OCYLECTBMBIUMM «MO-
cajKy» TO Ha MOroH conjat-
CKON noneBoi topmbl, TO Ha
nnaHwWweT ¢ MNPUKPenaeHHbIM
K Hemy opaeHom. OamHaKo-
Bble XYKU pa3HoHanpaBfeH-
HO MON3yT NO 3aTBepAeBlEN
3eMAAHOI KOpKe, MapupyioT
CTPOHBLIMU pAAamMKU NOBEPX
ayTeHTUYHOW M obe3nnuynBa-
lowen «BbInMCKN U3 UMEHHOTO
CMUCKa» BOEHHOro noapas-
AeNeHNs; Ha ChuHe KaXAoro
HaceKoMoro — ero Homep. 3T
06bEKTbI-PENNKBUN BbITTAAAT
MOLWHBIM U CYLecTBEHHbIM
aKKOMNaHeMeHTOM K XoncTam
KuBONMUCLUA, KOTOPbIA U TyT
BCEMW CPeACTBaMU UrpaeT Ha
rNaBHYI0 CMbICNOBYIO AOMMU-
HaHTy «MHceKTULMAaY.

3TOT NPOEKT 1 3aBOpaxuBa-
eT, 1 03ajayMBaeT C Nepeoro
B3rnaga. Y «NpOABUHYTHIX»
3puTeneint MoryT BbICTPOUTLCA
BnevyatnAoLWme accouuaTus-

Hble pAfbl, Bocxoaswme K «Mtu-
uam» Anbdpesa Xvnukoka wam
K «Monyanuio arHat» Tomaca
Xappuca/[xoHataHa [emmu.
OpHaKo uenb aBTopa MpoeKTa
OTHIOAb He cBoAMnacb K npo-
GYMAEHMIO  HOCTaNbrMYeCcKnx
BOCMOMWHAHWA O 3HaMeHMUTbIX
Tpunnepax npownoro. «NHcek-
TMUMA» NPU BCEN BU3yanbHON
IKCTpaBaraHTHOCTM OKas3blBa-
eTcA BecbmMa 3MOLMOHANbHbIM
M TNy6OKO 3TUYECKUM OTBETOM
Ha BbI30Bbl CETOAHAWHEro AHA.
OH He TO/NIbKO AeMOHCTpUpyeT
HeTpUBMANbHYIO TOYKY 3peHus
Ha cobbITUA CTONETHEN AaBHO-
CTW, HO W HeceT MOTyYuii ryma-
HUCTUYECKMUIA W naunducTcKui
3apsj, 06baBnAn BOWHY deHo-
MEHOM, B NMPUHUMNE He UMEetD-
WwMm Huyero obuero ¢ npupo-
10 yenoBekKa.

AHppeii Toncton



“Insecticide” as a Particular
Point of View on History

The current year, 2014, will
mark the 10oth anniversary of
the beginning of the first of two
of the bloodiest wars in history
— the First World War (1914—
1918). In Russia, until recently,
this global convulsion received
fairly poor coverage, not least
because in this country, as the
war was being waged, another,
perhaps even more terrifying
collapse took place — two entire
revolutions, both of them coming
in 1917, that radically changed
not only Russian but indeed
world  history.  Fundamental
changes in the social order in
Russia somehow overshadowed
the preceding chain of events,
all the more so as the country
effectively left the war a year

before its actual conclusion.

For this reason, then, it would
perhaps make sense to give a
short explanation of who fought
with whom during these five
long years of global carnage —
according to the reports and
testimony of many, the First
World War truly was carnage on a
global scale.

And so, the war began in late
July — early August of 1914
as the result of a multitude of
reciprocal ultimatums made by
the countries of Europe, initially
triggered by the murderofthe heir
to the Austro-Hungarian throne
Archduke Franz Ferdinand, in
Sarajevo on June 28, 1914.

On the side of the Entente (the
so-called “Entente Cordiale”),

were the Russian Empire, France
and the British Empire, along
with their allies — the USA,
Belgium, Serbia, Montenegro,
Italy, Rumania, Greece, the
Japanese Empire, Panama, Cuba,
China, Liberia, Brazil, Uruguay
and Armenia.

On the side of the Quadruple
Alliance, military actions were
waged by Germany, the Austro-
Hungarian Empire, the Ottoman
Empire and Bulgaria.

According to modern research,
the Entente armed forces held
military superiority over those
of the Quadruple Alliance.
The war unfolded in two main
theatres of military action — in
Western Europe (the Western
Front) and Eastern Europe (the

Eastern Front) — as well as in
the Balkans, Northern Italy,
the Caucasus and in colonies
of the European powers in
Africa and in China. In 1914,
all of the participants counted
on concluding the war in just a
few months through decisive
attacks. Nobody expected the
war to be a prolonged affair.

In the historiography of the
First World War it is the custom
to divide its course into five
campaigns
number of years that the war

(matching the

lasted). It can, however, be
divided into three main phases
in the military campaigns: the
first (1914—1916), the second
(1917) and the third (1918). The
key point here is that during the
second stage, the USA entered
the war and a revolution took
place in the Russian Empire,
leading to an imbalance of forces
and its effective cessation of
targeted military actions.

The war ended in 1918, as we
know, with the defeat of the
Quadruple Alliance, the break-up
of the Austro-Hungarian Empire

and the peace treaty of Versailles
that was so humiliating for
Germany that, essentially, it laid
the foundations for the Second
World War which began just 21
years after the conclusion of
the First.

For the Europeans, the War
of 1914—1918 was the first
where they unexpectedly began
slaughtering each other with
a special fervour and on a mass
scale, in a development that
was a surprise to the Europeans
themselves, first and foremost.
It was then that resources for
mass murder, advanced for
their day, appeared, such as
the machinegun, the tank, the
plane and, last but by no means
least, poisonous gases. As
aresult usage of these resources
for the extermination of one’s
enemies, the opposing sides in
1914—1918 took millions of lives.
In total, about 10 million people
were killed in military action in
the First World War, with about
the same number dying from
resulting illnesses and wounds
following its conclusion. All of
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this had a shockingimpacton the
psyche of people and became
a milestone in the development
culture, philosophy and political
thinking, particularly in Europe.

People of the 20th century, and
indeed those of the early 21st
century, are prone to a variety
of phobias and fears, whether
it be of open (agoraphobia)
or enclosed (claustrophobia)
spaces, fire (pyrophobia) flight
(aerophobia), a general fear of
the animal kingdom (zoophobia)
or of specific species, such
as snakes (ophidiophobia),
spiders (arachnophobia), or
entire  classes of insects
(insectophobia). The latter raise
fears not so much through their
repellent external appearances
(which are particularly striking
when magnified), as through
their great numbers and their
obtrusive aggression.

The project “Insecticide”,
which is timed to mark the 100th
anniversary of the First World
War, comprises twelve works by
aMoscow artist Anton Kuznetsov
and a cycle of assemblagesinthe



spirit of trench-art, to a certain
extent recalling either artefacts
that are found on the sites of
past battlefields, or military
objects — various souvenirs
and mementos — that can be
collected and commemorate
the war of 1914—1918. The
images of the insects — beetles,
butterflies, dragonflies, flies,
their larvae and caterpillars —
do not arise in each of the works
and exhibits in “Insecticide” by
chance. Graphically, they help to
recreate a sense of uncontrolled,
instinctive fear, mixed with the
squeamishness of those who
survived the war years. For many
of them, after all, the attacks of
a multitude of merciless foes in
human form is psychologically
akin to an invasion of pests and
parasites — insects, indeed.
Dealing with the two, and
vanquishing them, is only
possible through the use of
differing albeit related methods
for mass destruction. These
methods were and continue
to be fairly barbaric in nature,
but that is why antidotes

and means of defense were
developed in response to the
rapid development of means of
mass destruction. Thus, at the
beginning of the 2oth century,
a new apocalyptical image
arose — aliving creatureinagas
mask. It is these “masks of
death”, as it were, that have
been placed on the heads of all
the people and even animals in
Anton Kuznetsov’s paintings.

... The soldiers search for and
carry away from the field of
battle the upturned carcasses of
dead bugs or beetles. Soldiers
in caps and greatcoats stand
in formation with their rifles at
the ready, beneath dragonflies
hovering over them like military
airplanes. Soldiers in the same
uniforms, accompanied by dogs
in gas masks, stand by a crater
seething  with caterpillars.
Soldiers clamber over barbed
wire obstructions on which, as if
onaweb, crawlspiders. Soldiers,
taking cover, shelter from the
attacks of motley butterflies.
Other soldiers in the trench are
observing an attack launched

by dung or mayskiy beetles, and
their destruction; in another
trench, the figures of soldiers in
helmets are lost amidst the piles
of dead and empty chitin shells
of vast sizes. Soldiers march
in parade ground order before
cavalry commanders, whilst on
ground, between their boots,
beetles dart about. The series
also contains “pictures of civilian
life”, which is to say scenes
taking place during the war but in
the rear. In one of these, several
nurses in gas masks are carrying
out an operation on an operating
table, whilst the walls of the
operating theatre are covered
in nocturnal butterflies and
hawkmoths. In another work,
women in gas masks are pushing
prams through a city street,
and the same hawkmoths have
alighted or died on the cobbles
beneath their feet.

All of the painted works
have been created with
a precise knowledge of human
and zoological anatomy and
a clear understanding of form
(the artist graduated from the

Surikov Arts Institute, and then
completed his education at the
Institute of Contemporary Art
and at the “Open Studios” of
the Moscow Museum of Modern
Art). Nevertheless, his original
approach should be noted:
in almost all of the works the
imagery is either slightly blurred,
as if “not in focus”, or, in the
colour works, either each tone
is offset in the colour spectrum
or the outlining of any figure
has several colour contours,
as if filmed in 3D but viewed
without the special glasses.
With these techniques, the artist
appears to have almost literally
infiltrated the physiology of
the insects, imitating the “non-
human” facets of their vision,
and creating his own “alienated”
position, a meta-point-of-view
that provides his works with
a distinct resonance.

The assemblages accompanying
Anton Kuznetsov’s painted works
are also full of military allusions
and associations. The butterflies
and dragonflies akin to German
military planes (their wings bear

the characteristic Celtic crosses),
are carrying out “landings” on
the epaulettes of field uniforms
or on a map case with a martial
order attached to it. Identical
beetles are crawling in different
directions across the hardened,
crusted earth, or marching in
good order over authentic and
depersonalising “Statements
from the personnel list” of
amilitarydetachment,itsnumber
on the back of each insect.
These object-relics appear to
be a powerful and important
accompaniment to the canvases
of the painter who is operating
with different resources, but
nevertheless operating on the
same main notional dominant of
“Insecticide.”

This project, from the very first
glance, bewitches and perplexes.
“Progressive” viewers can
construct impressive associative
links, either running back to
Alfred Hitchcock’s “The Birds”
or Thomas Harris/John Demme’s
“Silence of the Lambs.” The aim
of the project’s author, however,
can by no means be reduced to

arousing nostalgic memories of
famed thrillers of the past.

The fact of the matter is that
“Insecticide”, despite all its
visual extravagance, provides
a very emotional, though deeply
ethical answer to the challenges
of the present day. It not only
demonstrates a by no means
trivial point of view on the events
of a hundred years ago, it also
bears a powerful humanistic
and pacifist charge, declaring
war to be a phenomenon that, in
essence, has nothing in common
with human nature.

Andrei Tolstoi
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Mone 601. 2014. X0/CT, MAacno. 121 x 150 CM
Battlefield, 2014, oil on canvas, 121 x 150 cm

15






e pEves

et -
I.\'_

Ama. 2014. XoncT, Macno. 99 x 150 M
Pit, 2014, oil on canvas, 99 x 150 cm
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Matpynb. 2014. XONCT, Macno. 150 x 141 CM
Patrol, 2014, 0il on canvas, 150 x 141 cm
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Web, 2014, oil on canvas, 118 x 150 cm
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Mambl. 2014. XONCT, MAcio0. 102 x 150 CM
Mothers, 2014, oil on canvas, 102 x 150 cm
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YpeBo. 2014. XOANCT, Macno. 105 x 150 CM
Belly, 2014, oil on canvas, 105 x 150 cm




Onepauua. 2014. X0NCT, Macno. 106 x 150 CM
Surgery, 2014, oil on canvas, 106 x 150 cm




Tpoden. 2014. XoncT, Macno. 95 x 150 CM
Booty, 2014, oil on canvas, 95 x 150 cm
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LLlepeHra. 2014. X0ACT, Macno. 9o x 150 M
Rank, 2014, oil on canvas, 90 x 150 cm
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Bo3AaywHbIi 60i. 2014. X0/ICT, Macno. 78 x 150 CM Teno. 2014. XonCT, Macno. 71 x 150 CM
Air Fight, 2014, oil on canvas, 78 x 150 cm Body, 2014, oil on canvas, 71 x 150 cm
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Kacku M16. 2014. 3emns, KNei, r1nc. 27 x 17 x 27 CM BuHToBKM MOCKHA. 2014. 3emns, KNen, rMnc. 130 x 11 x 40 CM
Helmets M16, 2014, earth, glue, gypsum, 27 x 17 x 27 cm MosinXNagant, 2014, earth, glue, gypsum, 130 x 11 x 40 cm
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Muctonet Mapa6ennym. 2014. 3emns, KNew, TUNC. 15 x 25 x 2 CM Muctoner Maysep. 2014. 3emMnA, Knew, runc. 16 x 28 x 2 tm
Parabellum gun, 2014, earth, glue, gypsum, 15 x 25 x 2 ¢cm Mauser gun, 2014, earth, glue, gypsum, 16 x 28 x 2 cm
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Bbe3 Ha3BaHu4 lll. 2013. bymara, cmellaHHas TEXHUKA. 25 x 30 CM
Untitled Ill, 2013, paper, mixed media, 25 x 30 cm
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be3 Ha3BaHuA |. 2013. bymara, cMellaHHasA TEXHUKA. 30 x 25 CM
Untitled | 2013, paper, mixed media, 30 x 25 cm
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be3 Ha3BaHuA ll. 2013. bymara, cmelwaHHasa TeXHUKa. 30 x 25 CM
Untitled Il, 2013, paper, mixed media, 30 x 25 cm
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be3 Ha3BaHua V. 2013. bymara, cmewaHHas TexHUKa. 20,5 x 26,5 CM
Untitled VI, 2013, paper, mixed media, 20,5 x 26,5 cm

55



be3 Ha3BaHuAa V. 2013. bymara, cmelaHHas TeEXHUKA. 20,5 x 26,5 CM be3 Ha3BaHua IV. 2013. bymara, cmewaHHas TexHUKa. 20,5 x 26,5 CM
Untitled V, 2013, paper, mixed media, 20,5 x 26,5 cm Untitled IV, 2013, paper, mixed media, 20,5 x 26,5 cm
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BatanboH 286. 2013. bymara, cmelwaHHas TEXHUKA. 42,5 x 32,5 CM
Battalion 286, 2013, paper, mixed media, 42,5 x 32,5 cm

59



Triumph Gallery:

Emelian Zakharov, Rafael Filinov,

Dmitry Khankin, Vera Kryuchkova, Marina Bobyleva, Yana
Smurova, Mikhail Martkovich, Kristina Romanova, Valentina
Kheraskova, Alexey Shervashidze, Andrey Grishkovsky,
Nikita Gurin, Vladimir Churanov, Marina Zasorina

Text

Anppen Tonctoi 3naHme katanora npnypo4eHo
K BbICTaBke AHTOHa Ky3HeloBa

Translation

TobuH Obep «MHCGKTMLM'D»

27 mapTta — 13 anpena 2014 r.

Technical Editing
Natalia Maramzina

Photo

Kristina Romanova Fdited on the occasion of

Design and pre-print Anton Kuznetsov "Insecticide”
Elizaveta Dmitrieva 27th March — 13rd April 2014
Printed at August Borg,

Moscow

Edition 500.

ISBN 978-5-906550-09-5

© Triumph Gallery, 2014
© Anton Kuznetsov 2013 - 2014
© Elizaveta Dmitrieva, 2014 (design)

60 61









